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the Artists' Fund of 1874 ; '* Woodland Interior in the Catskills," 
belonging to Mr. Whitelaw Reid ; " Late Autumn," to the Artists' 
Fund in 1877; '*A Catskill Brook," to the Academy of 1879 ; 
** Old Road in the Woods," "Rhode Island Barnyard," to the 
Academy of 1878 ; **The Plains of Colorado," in the gallery of 
of Marshall O. Roberts ; " Evening in the Woods," which was 
purchased at an Academy Exhibition for $1,000, and '* Twilight 
on the Plains," and *' Scene on the Western Plains," to the Art- 
ists' Fund for 1879. Mr. Whittredge has a summer residence at 
Summit, N. J., and a studio in the Tenth Street Studio Building, 
New York, where he paints during the winter. 



RIP VAN WINKLE'S RETURN. 

One of the most celebrated characters in American fiction is 
Rip Van Winkle, the name of one of the Dutch colonists of New 
York, whose adventures are related in Washington Irving's 
** Sketch Book." He is represented as having met a strange 
man, with a keg of liquor, in a ravine of the Catskill Mountains, 
which is now pointed out to tourists as they climb the mountain 
road going west from the Hudson River. Having obligingly 
assisted the strange man to carry his load to a yvild retreat 
among the rocks he there found a company of odd-looking per- 
sonages playing at ninepins, with the gravest of faces and in the 
most mysterious silence. His awe and apprehension having by 
degrees subsided, he ventured, when no eye was fixed on him, to 
steal a taste of the beverage. He repeated the draught so often 
that at length his senses were overpowered, and he fell into a 
deep sleep, which lasted twenty years, although it seemed but 
one night. Meanwhile his wife had died, and his old home, as 
graphically seen in Mr. Davis's picture, fell into decay ; his 
daughter was married ; his former cronies were dead, or scat- 
tered ; there had been a war of revolution, etc. This story has 
been dramatized and, with Mr. Joseph Jefferson as its interpre- 
ter, is now one of the classical American dramas. Recently the 
opera of '' Sleepy Hollow " has been founded on the same 
romance. The moment chosen by the artist is when Rip. Van 
Winkle reaches the door of his former home, in the village of 
Falling Waters, and is bewildered at the changed aspect of 
affairs. His old gun is useless ; his garments are falling from his 
limbs, he cannot comprehend the situation ; the village dogs 
even do not know him — and this is, perhaps, to him the un- 
kindest cut of all. As acted by Mr, Jefferson, this scene is 
powerful, realistic and pathetic. 



PARIS SALON PICTURES. 

** The Germans take life too seriously ; the French contrive 
to invest everything they touch with grace and beauty — life for 
them is joyous, happy, full of sunshine." Such was the conclusion 
reached by a German art critic after studying the almost innu- 
merable genre pictures exhibited by his countrymen at the 
Munich International Art Exhibition of 1879. There is, as we 
all know, a wide difference in temperament between the Teu- 
tonic and Latin races ; the conditions surrounding life in Ger- 
many are much harder than in France, and it Is but natural that 
the pictures produced by the two peoples should present wide 
contrasts. Most German astists put thought into their works ; 
they try to tell a story of human emotions, and are not alto- 
gether content, with a pretty figure, or a simple incident which 
may express little or nothing. A Frenchman, like M. Adolphe 
Piot, will dash upon the canvas a gracious little tableau, even if 
the subject is not a new one. A little brown Italian girl, with 
expressive black eyes, and hair that has been bleached and red- 
dened from long exposure to the sun, is holding a basket of 
peaches and grapes, which she offers for sale to those who pass 
by. There is nothing in a subject like this to weary the imagi- 
nation of the artist, but being a Frenchman he produces a 
graceful and. pretty picture. The costume of ''The Little Mer- 
chant " is picturesque, and on her face there is a smile which the 
Frenchmen call ravissant de grace. The little mouth is full of 
expression, and we. seem to hear the words: "Please buy my 
peaches and grapes." The subject is one giving room for a com- 
bination of bright colors. M. Piot was born at Digoin, in the 



province of Saone-et-Loire, France, and is a pupil in Paris of 
M. L. Cogniet. He is a regular exhibitor at the Salon, where 
he has sent such pictures as **The Little Merchant," '' Reverie," 
''Italienne," and "Jeune Fille." 

''The Altar Boy," or, as he is styled in French, " L'Enfant de 
Choeur," is from the brush of M. Charles Monginot, of Paris. This 
is an extremely simple picture, with nothing artificial about it. 
In his search for light and colors the artist pleases himself regard- 
ing the details of his composition. And where could he find these 
better than near the altar of a church of Rome } The serving 
boy who waits upon the priest is in the act of extinguishing the 
thurible. The expression upon his face, the embroidery upon 
his robe, the rich and sober furniture of the church, have each 
been treated with conscientiousness and ability. The tonality of 
this picture is sombre, befitting the subject, and the coloring is 
vivid. The artist was born at Brienne-Napoleon, in the province 
of Aube, and is a pupil of M. Couture. He was represented in 
the Centennial Exhibition by a picture called " The Friends of 
the House." Among his Salon pictures, besides the one repro- 
duced, have been " La Singe et la Thesauriseur," from La Fon- 
taine's Fables ; "Un Puits," " Bebe," " Le Bruit de la Mer," and 
"Un Denicheur d'Oiseaux." He is, also, a portrait painter. 

M. Pierre-Marie Beyle, the painter of " Yamina, a Moorish 
Girl in Algiers," is a colorist, and finds in that country an abund- 
ance of material for his strong palette. The figure of the girl he 
has wrought upon the canvas is strongly composed, plastic, and 
statue-like. The lines are exceedingiy graceful, as the one run- 
ning from the right shoulder downwards to the end of the gold- 
embroidered slipper upon the right foot ; so, too, the right arm is 
beautifully posed. The other lines in this composition, as the 
sweep of the peacock's tail, the curve of its breast, the flowing 
hair of Yamina, the outline of the Moorish arch at the right, and 
even the water -jug placed by the side of the girl, are all in har- 
mony — all flowing from above, downwards, in long curves. We 
must not look for much profound feeling in the face of the 
woman, whose eyes are downcast, and who is simply amusing 
herself by tantalizing a pet peacock. This picture is rather to 
be admired for its grace and rich color, than sentiment. The 
skin of the Moorish beauty is dark, reflecting the hues of copper ; 
her jewels are of bright barbaric gold, sparkling with gems ; her 
coal black hair falls in a flood of wealth about her well-rounded 
shoulders ; she holds in her left hand a dish heaped with rich 
tropical fruits ; her arms and chest are protected by fleecy white 
muslin, delicately checkered ; her skirt is of the finest silk from 
Broussa, and for a girdle she has a magnificent silk sash heavily 
fringed at the end. This figure is painted against a luminous 
background, and is contrasted with the gorgeous and prismatic 
hues of the peacock. Such a work is almost sensuous in its rich 
color effects. The artist was born in Lyons, and has a studio in 
Paris. His pictures have attracted attention at the Salon for a 
number of years. Among them have been : " The Last Attack 
on Coco," "The Parure of the Bride," "The Toilette in the 
Studio," "The Book Merchant," "The Collation," "La Pont du 
Maitre," and " Combat de Tortures." 

M. Henri-Jacques Burgers is a fortunate artist, who has two- 
studios — one in Paris, and one for summer use on Avenue Lafonr 
taine, at Maisons-Lafiitte. It is from this latter place he. has 
given us the pleasing picture of " The Fountain." Here, again, 
the subject is by no means a new one, nor are we to look for any 
profound intention on the part of the artist. A young and petit 
maiden has wandered down the leafy avenue until she has reached 
the grim and colossal stone face of the wayside fountain ; she 
stops before it for a moment to allow a refreshing stream of spring 
water to fall upon a bouquet of field flowers. The contrast between 
her face and the one cut in stone is as great as can be wi^fed — 
soft, rounded, sweet beauty, by the side of hard, square and gro- 
tesque ugliness. The charming image presented by the young 
woman must have been one of those happy incidents which im- 
pressed itself upon the memory of the artist. She advance's' to 
the fountain's brim with timidity, stands upon the tips of her toes 
and gathers up the skirt of her dress in a dainty manner. Above 
soars a white dove, emblematic of purity. One can easily imagine 
the depth of tones in such a work : the tender grays and greens 
of the foliage, the brown and bluish tints in the rockwork, the rank 
vegetation of the pool, the sunlight ghstening on the water, and 
the rose-colored silk in which the maiden is robed. M. Burgers 
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THE ALTAR BOY. -~ After Charles Monginot. 
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YAMINA, A MOORISH GIRL IN ALGIERS. — After P. M. Beyle. 
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was born at Huissen-en-Gueldre, Pays-Bas, and has been a pupil 
of M. L. Royer and the Academy of Fine Arts at Amsterdam. 
His wife, who is a native of Holland, is also an artist, having a 
studio with her husband, and exhibits at the Salon. Among the 
pictures which M. Burgers has exhibited at the Salon in recent 
years are " Ophelia," from the fourth act and seventh scene of 
** Hamlet ;" '*Le Faquin ;" "One, Two, Three !" ''Guignol chez 
un Pecheur de Katwyk-sur-Mer, Pays-Bas," and '' Le Bain." 



refuses to receive within his house. The arms of the good Sa~ 
maritan are also gracefully opened, as he proffers a purse of gold 
with one hand and points to the object of his commiseration 
with the other. Again, the arms of the patient are stretched 
wide apart, the line leading the eye to the same point indicated 
by the Moor in the door. The men who are carrying the sick 
man down the steps assume graceful and natural positions, and 
altogether the work, as a composition, from an artistic point of 




THE MENDICANT. — Kemplen. 



'*The Good Samaritan," from the atelier of M. E. L. Dupain, 
is a more ambitious and important work than any of this series 
previously noticed. It obtained for its author a medal of the first 
class from the Paris Salon of 1877. The group of five men and a 
horse is artistically and harmoniously composed, the good Sa- 
maritan and the sick man balancing each other in prominence, 
while the 'Mines" of the picture make a charming study. Only 
an artist would draw the extended arms of the Moor, who stands 
in the doorway, parallel with the prone form of the sick man he 



view, is admirable. There is a fine opportunity for color in a 
sunlit Eastern scene like this, which we may be sure M. Dupain 
improved. He was born at Bordeaux, became pupil of M. Cabanel. 
and won his first medal, of the second class, in 1875. He has 
also the distinction o{ hors concoiirs. Among other pictures which 
he has exhibited at the Salon are " Le Vieux Chasseur," " Chas- 
seresse," and '' L'e Droit de Sortie, a Bordeaux, XVIth Siecle." 
This last work was a pleasing historical picture, owing its inspira- 
tion to the fact that in the sixteenth century, when the captains 
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of the mercantile marine of Bordeaux were about to sail with left ; yet he possesses the happy faculty of so arranging his 

their vessels loaded with wine, they were obliged to pay duty at tableau that the effect is pleasing and the story well told. Vibert 

the moment of quitting the port. In exchange for this they re- is fond, also, of artistic and luxurious details, which he scatters 

ceived from the officials a branch of cypress, which they fixed to about in profusion, and then proceeds to reproduce upon the can- 




THE FOUNTAIN AT MAISONS - LAFFITTE. - After H. J. Burgers. 



their masthead, thus indicating to the guard of the port that 
rimpot de sortie had been paid. 

It does not require much creative ability, or energy, on the part 
of an artist, to arrange a picture like "The Painter's Rest," by 
G. J. Vibert. He seldom has more than two or three figures in 
his pictures, one of which is usually at the right, the other at the 



vas with careful fidelity. Few of this artist's canvases show a 
group of figures, much less two groups, which are far more diffi- 
cult to harmonize. In his picture of "The Committee on Moral 
Literature," formerly in the Latham gallery at San Francisco, 
there were two priests sitting, one behind the other, reading ; in 
" The New Servant" there is a man and woman at table, while the 
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THE GOOD SAMARTTAN. - After E. E Dupatn. 



applicant for a situation has just entered the room at the right ; fined to the simplest form, and can not, in this respect, be consid- 

in the "Schism in the Church," we see two ecclesiastical dig- ered a great artist. The story of "The Painter's Rest" is sa 

nitaries seated back to back; and in the "Antechamber of well told by the wood engraving, a letter-press explanation can 

Mdnsignore" we have a priest and a girl for the principal group, add nothing. The unfinished portrait on the easel has been re- 

Thus it will be seen that, as regards composition, Vibert is con- painted as a separate picture by the artist, and not long ago could 
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FROM "NATHAN THE WISE. "— S. Gottlieb. 



be seen in a picture gallery in New York. This artist recently It seems as if his taste for bright colors — for such things as a 

painted to order for an American gentleman a rehearsal scene pair of yellow satin breeches — was unlucky with regard to the 

in a convent, with monks and acolytes singing and playing, artistic quality of his pictures, though it may add to their liveli- 

Contrasted reds and whites form the chief color motive. Hamer- hess and popularity. Bright colors are not by any means objec- 

ton says Vibert colors brightly enough, and so far delivers him- tionable in themselves, but they ought to form part of a Irarmohy, 

self from French mud; yet it is not a desirable kind of brightness like the blare of a trumpet in a piece of concerted music ; and it 
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A CHRISTMAS BEGGAR. -J. C. Dollman. 

seems that in Vibert's pictures the colors are dangerously inde- of love, and his servant — hidden from the lady, but visible to us 
pendent. His comic wit is delightful. Take, for example, the — is sitting with the guitar-case on his knee and observing the 
picture of *' The Serenade," where a young gentleman is singing amorous youth with the most absolute non-sympathy, and a quiet 
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HOME COMFORTS. —H. Roberts. 

wonder how young gentlemen can be so silly. There is character artist's pictures had the opportunity, during the continuance of 
in every figure by Vibert, and none more so than in the fat. sleepy the Fair held in the new armory of the Seventh Regiment m 
.old gentleman in "The Painter's Rest." Those who admire thi. New York. November-December, 1879. of studymg four of his 
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latest works — "The Sacred Concert," belonging to John Jacob 
Astor ; *' Going to the Bath" and "Rehearsing," in the posses- 
sion of J. Abner Harper ; and " The Spanish Muleteer," loaned 
by M. Knoedler & Co.. The largest and most important of these 
is Mr. Astor's ** Sacred Concert." In this picture there is a group 
of eight monks, robed in white, standing in a row, within the 
shadow of a large and highly ornate room in a convent, each 
deeply engaged in singing. The expression upon their faces is 
earnest, serious, and filled with a love for music. Placed as they 
are, within a half shadow, the effect is soft, cool and pleasing. 
In front of this group there are three acolytes clad in scarlet, a 
color which is especially pleasing to Vibert, and appears to cap- 
tivate the American eye, fond as it is of strong contrasts and 
bright tones. One of these acolytes is earnestly playing upon a 
bass viol ; a fair young man at his right, and nearly in the centre 
of the picture, is seated before a grand piano, playing, while the 
conductor of the concert, an aged gentleman, also robed in scarlet, 
sits in a huge armed chair at the side of the piano, his limbs 
wrapped in rich blankets and stuffs to protect them from the cold 
marble floor, his arms raised to indicate the time and volume of 
the music. At the right hand background of the picture the eye 
loses itself among a series of red marble pillars and arches. This 
pleasing and striking picture is in Vibert's best style, and if it 
offends somewhat by its glaring scarlets, the whole possesses 
unusual attractions in the vividness with which the concert is por- 
trayed, in the effective grouping, the fine drawing, and wonderful 
execution. Two of the other pictures exhibited — " Rehearsing" 
and the "Spanish Muleteer" — were small cabinet pictures ; ex- 
quisite studies of single figures. "Rehearsing" is the same 
acolyte in scarlet as in the "Sacred Concert," playing by himself 
upon the bass viol, a huge stand in the form of a greenish bronze 
eagle being placed before him, holding the music. The " Spanish 
Muleteer " shows a man wearing green satin pantaloons, trimmed 
with gold, sitting upon his saddle, which has been thrown down 
by a wall, thrumming a guitar. His head is bound around with a 
yellow satin handkerchief, a tint of that brightness which Mr. 
Hamerton says is not desirable. There is so little of it in this 
picture, however, it does not offend the eye, while the whole work 
is otherwise low in tone and harmonious in color. 



NATHAN THE WISE. 

With the exception of Goethe's ''Faust," there is no poem in 
German literature which has received so much special study as 
"Nathan the Wise," by Gotthold Ephraim Lessing. The scene 
is laid in Jerusalem, and the principal characters are the Sultan 
Saladin ; Sittah, his sister ; Nathan, a rich and wise Jew of Jerusa- 
lem ; Recha, his adopted daughter ; Daja, a Christian woman ; 



Al Hafi, a Dervise, etc., etc. The scene selected by the artist for 
illustration from this drama is a room in the Sultan's palace, where 
Saladin and Sittah are playing a game of chess. The Sultan does 
not play well, and his sister beats him, asking, at the same time, 
what so disturbs him .^ He replies that he has been to Mount 
Lebanon and seen their father, whose cares still burden him. 
"What cramps him'.^" asks the Sultan's sister. "This fatal, 
accursed gold!" is the answer. The Sultan then calls for Hafi, 
and commands him to pay to Sittah one thousand denarri. Al 
Hafi studies the game, and replies: "The game is not over, 
Saladin — not lost." "No matter! pay!" roars the Sultan. 
Whereupon Al Hafi begins to divulge a secret to the Sultan, to 
the effect that his generous sister has supported the whole court, 
herself alone defraying the expenses of the Sultan. Sittah does 
not wish her brother to hear this, and is in the act of pushing him 
away from the table to distract his attention. 

S. Gottlieb, the artist, is one of the younger painters, whose 
pictures have attracted attention at Vienna, a pupil of Professor 
Angeli. Among his works of importance are ''Shylock and 
Jessica," "Uriel Acosta and Juditha van den Straaton," and a 
series of compositions illustrating Lessing's great poem. It is 
admitted that he is a young man of superior talents, who gives 
promise of much good work in the future. 



CHRISTMAS PICTURES. 

There is no Christian country, probably, where so much is 
thought of the Christmas festival by all classes of the people as 
England, and naturally we have two English pictures by English 
artists, representing homely incidents at this season of the year. 
In both instances the snow has fallen thick and heavy, and the air 
is stinging in its coldness. Warmth and good cheer reigns within 
doors, "however, with the misletoe-bough over head, and a large 
piece of American roast-beef smoking hot, ready to be served on 
the master's table. No wonder the poor, neglected street dog 
begs for the savory morsel the little girl holds in her hand. The 
question is, will he get it .^ In "Home Comforts" Mr. Roberts 
has given us a bleak English moor, with the figure of a ruddy, 
warmly-clad English boy blowing his fingers to warm them. He 
is on his way to some country house, with an old-fashioned pan 
for warming the bed, and a hamper or basket of good things to 
eat and drink. "The sending of Christmas gifts, such as maybe 
unpacked from a hamper and placed on a dinner-table, is still 
recognized in England as a proper mode of expressing personal 
regard. In this country, as well, the Christmas season is recog- 
nized as the most fitting time for the exercise of charity and 
deeds of friendship. These pictures are universal in their appli- 
cation, depicting incidents common in all Christian lands. 
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THE T.TTTI.E MERCHANT. — After Adolphe Piot. 



